
Dido's Lament from Dido and Aeneas, Act 3 
Henry Purcell (1659 – 1695),  libretto by Nahum Tate (1652 – 1715) 

Transcribed from Gm to Cm for Ukulele, low 4th 
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SOURCE Adapted and transposed to Cm from an arrangement for soprano and string quartet by Les Éditions Outremontaises on IMSLP.
According to Wikipedia, Dido’s Lament is included in many classical music textbooks on account of its exemplary use of the passus duriusculus in
the ground bass: in this transcription a repeated descending chromatic scale fragments from C to G. The start of the scale is indicated in the
tablature by 2 asterisks, as it is less obvious than in the notation, especially when it is not in the bass. 


